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Crowds And Power Elias Canetti
"Waksman brings a new understanding to familiar material by treating it in an original and
stimulating manner. This book tells 'the other side of the story.'"—Philip Auslander, author of
Performing Glam Rock: Gender and Theatricality in Popular Music "While there are a number
of histories of punk and metal and numerous biographies of important bands within each
genre, there is no comparable book to This Ain't the Summer of Love. The ultimate contribution
the book makes is to provoke the reader into rethinking the ongoing fluid relationship between
punk, a music that enjoyed considerable critical support, and metal, a music that has been
systematically denigrated by critics. This book is the product of superior scholarship; it truly
breaks fresh ground and as such it is an important book that will be regularly cited in future
work."—Rob Bowman, Professor of Music at York University and author of Soulsville USA: The
Story of Stax Records "Debunking simplistic assumptions that punk rebelled and heavy metal
conformed, Steve Waksman demonstrates with precisely chosen examples that for decades
the two shared strategies and concerns. As a result, this important volume is among the first to
extend to rock history the same much-needed revisionism that elsewhere has transformed our
understanding of minstrelsy, blues, country music, and pop."—Eric Weisbard, author of Use
Your Illusion I & II
Elias Canetti’s 1935 novel “Auto-da-Fé” (original German title, “Die Blendung”) has
traditionally been difficult to interpret and the author’s intentions in writing it have remained
unclear. “Science Meets Literature” argues that “Auto-da-Fé” is a novel about human nature
that illustrates the workings of the human mind and some universal aspects of human behavior
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and human social relationships. Canetti’s insights anticipated later scientific discoveries made
by cognitive, social and evolutionary psychology including the existence of “irrational” biases
in human cognition (e.g., in perception, beliefs and decision-making); the strengths and
limitations of human “theory-of-mind” skills (i.e., our ability to think about other people’s minds
and “read” them); the establishment, maintenance and reversal of dominance in social
relationships between two individuals; and the role of dehumanization in harmful behavior.
Canetti intended to warn against the conviction held by some intellectuals that human nature
can be denied, controlled, ignored or dismissed. His approach in “Auto-da-Fé” was an original
attempt at the integration of knowledge formation in sciences and humanities. He pointed the
way for future successful attempts at the integration of evolution, cognitive science and
literature, as well as for the broader integration of sciences and humanities.
In 1934, Veza Taubner and Elias Canetti were married in Vienna. Elias describes the
arrangement to his brother Georges as a “functional” marriage. Meanwhile, an intense
intellectual love affair develops between Veza and Georges, a young doctor suffering
fromtuberculosis. Four years later, Veza and Elias flee Nazi-ruled Vienna to London, where
they lead an impoverished and extremely complicated marital life in exile. Spanning the major
part of Elias’s struggle for literary recognition, from 1933, before the publication of his novel,
Auto-da-Fé, to 1959, when he finished his monumental Crowds and Power, the Canetti letters
provide an intimate look at these formative years through the prism of a veritable love triangle:
the newly married Elias has a string of lovers; his wife, Veza, is hopelessly in love with an
idealized image of his youngest brother, Georges; and Georges is drawn to good looking men
as well as to his motherly sister-in-law. Independently and often secretly, the couple
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communicates with Georges, who lives in Paris: Veza tells of Elias’s amorous escapades and
bouts of madness, Elias complains about Veza’s poor nerves and depression. Each of them
worries about Georges’s health–if she could, Veza would kiss away the germs. Georges is an
infrequent correspondent, but he diligently stores away the letters from his brother and sister-inlaw. In 2003, long after his death, they were accidentally discovered in a Paris basement and
comprise not only a moving and insightful document, but real literature. From the Hardcover
edition.
"This book examines the ways in which 21 modern and postmodern writers have made use of
the physical environment in their work. It considers how each author employs the physical
settings in the plot and character development, and how those settings are us
In one of the few contemporary studies of Nobel laureate Elias Canetti's life and works
available in English, Thomas Falk clearly sets forth the author's contribution to twentiethcentury thought and literature. Canetti is not only a creative writer but also a man of letters in
the European tradition. The author of just one novel, Auto-da-Fe, and several plays, the erudite
Canetti is prized most for his nonfiction writings: three volumes of autobiography, several
collections of essays and aphorisms, and above all the exhaustive cross-cultural study of the
psychodynamics of crowd behavior, Crowds and Power. Canetti's autobiographies cover the
first 30 years of his life: his earliest memories of Ruschuk, Bulgaria, where he was born in
1905; his childhood and adolescence in Manchester, Vienna, Zurich, and Frankfurt; his young
adulthood in the politically turbulent Vienna of the 1930s. Falk uses these accounts to examine
the biographical context of Canetti's work, assessing the impact on his literary consciousness
of the early death of Canetti's father, his complex relationship with his mother, and his
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friendships with influential Viennese intellectuals. Writing almost exclusively in German, the
language favored by his parents for intimate discourse, Canetti was early exposed to - and
mastered - several languages. This linguistic sophistication is an important element of his
work, informing, in particular, Canetti's theory of the acoustic mask, which holds that each
person has a manner of speaking that encompasses not only his or her base language and
dialect but numerous modes of expression that reflect both social background and individual
psychology. Falk assesses Canetti's use of the acoustic mask in his novel and dramas as a
component of characterization and in his nonfiction as a means of better understanding the
human condition. The cornerstone of Canetti's work - both imaginative and essayistic - Falk
writes, is Crowds and Power, first published in German in 1960 after 25 years of literary
research into the myths and cultures primeval to modern. "It could be said," Falk argues, "that
all his writings in one way or another treat the topic Canetti examines in this major work": the
"total alteration of consciousness" that transpires when individual identity is overtaken by the
psychology of the crowd. Falk devotes an entire chapter to this complex study, which draws
from the fields of mythology, religion, history, anthropology, biography, and psychology.
Sometimes described as a formidably difficult writer, Canetti, who won the Nobel Prize for
Literature in 1981, has to date not enjoyed the increased popularity that can accompany this
distinction. While some may be put off by Canetti's sober consideration of society's ills, Falk
contends that the author's intellectual passion and sense of moral responsibility, as well as his
gift for storytelling, render his work more than worthwhile. "Anyone interested in studying and in
contemplation," Falk concludes, "will find Canetti a stimulating and accessible teacher."
From one of the preeminent intellectual figures of the twentieth century, a highly personal
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testimonial of what Canetti himself chooses to term "notations," bits and pieces: notes,
aphorisms, fragments. Taken together, they present an awesomely tender, guiltily gloomy
meditation on death and aging.
This extraordinary novel tells the story of Peter Kien, a distinguished scholar in Germany
between the wars. The author builds up the elements in Kien himself, and in his personal
relationships, which will lead to his destruction.
????????????????? ???????????????? ????????? ???????????? ?FORTUNE??????????
?????????? ?????????????????????????? ????????????????????????????????? ???
????????????????????? ????????????????????? ??????????????????????????????????????
?????????????????????????????????????????????????????????????????????????????????
???????????????????????????????????????????????????????????????????????????????
?????????? ???? ??????????????????????????????????????????????????????????????????
?????????????????????????????????????????????? ????????? ?????????????????????????
???????????????????????????????????????????????????????????????????????????????
???? ???????????????????????????????????????????????????????????????????????????
??????? ??????????????????????????????????????????????????????????????????????????
?????????????????????????????????????? ???????????????????????????????????????????
?????????????????????????????????????????????????????????????????????????????????
??????????????????????????????????????????????????????????????
Whereas many other post-Holocaust Jewish thinkers - including Derrida - have concentrated
on a refusal of totality and celebration of 'otherness', the poet and intellectual Franz Baermann
Steiner (1909-1952) combines this emphasis with an equal stress on the 'need' for certain
Page 5/17

Bookmark File PDF Crowds And Power Elias Canetti
collectively acknowledged limits. Next to the wider significance of this book for discussions of
Holocaust studies in relation to current theoretical and social issues, it will also offer a new
interpretation of Elias Canetti's work. This is the first detailed examination of Steiner's
anthropology and philosophy and its relation to the work of his close intellectual friend Canetti.
Crowds and Power is a revolutionary work in which Elias Canetti finds a new way of looking at
human history and psychology. Breathtaking in its range and erudition, it explores Shiite
festivals and the English Civil war, the finger exercises of monkeys and the effects of inflation
in Weimar Germany. In this study of the interplay of crowds, Canetti offers one of the most
profound and startling portraits of the human condition.
New essays providing a comprehensive scholarly introduction to the great writer and thinker
Canetti.
As long as we care about suffering in the world, says political philosopher Simona Forti, we are
compelled to inquire into the question of evil. But is the concept of evil still useful in a
postmodern landscape where absolute values have been leveled and relativized by a
historicist perspective? Given our current unwillingness to judge others, what signposts remain
to guide our ethical behavior? Surveying the nineteenth- and twentieth-century Western
philosophical debates on evil, Forti concludes that it is time to leave behind what she calls "the
Dostoevsky paradigm": the dualistic vision of an omnipotent monster pitted against absolute,
helpless victims. No longer capable of grasping the normalization of evil in today's
world—whose structures of power have been transformed—this paradigm has exhausted its
explanatory force. In its place, Forti offers a different genealogy of the relationship between evil
and power, one that finally calls into question power's recurrent link to transgression. At the
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center of contemporary evil she posits the passive attitude towards rule-following, the need for
normalcy, and the desire for obedience nurtured by our contemporary mass democracies. In
our times, she contends, evil must be explored in tandem with our stubborn desire to stay alive
at all costs as much as with our deep need for recognition: the new modern absolutes. A
courageous book, New Demons extends an original, inspiring call to ethical living in a
biopolitical age.
This critical anthology examines the place of the sublime in the cultural history of the late
eighteenth century and Romantic period. Traditionally, the sublime has been associated with
impressive natural phenomena and has been identified as a narrow aesthetic or philosophical
category. Cultures of the Sublime: Selected Readings, 1750-1830: • recovers a broader
context for engagements with, and writing about, the sublime • offers a selection of texts from
a wide range of ostensibly unrelated areas of knowledge which both generate and investigate
sublime effects • considers writings about mountains, money, crowds, the Gothic, the exotic
and the human mind • contextualises and supports the extracts with detailed editorial
commentary. Also featuring helpful suggestions for further reading, this is an ideal resource for
anyone seeking a fresh, up-to-date assessment of the sublime.
Includes selections from Krauss's The Last Days of Mankind and Aphorisms, Bloch's The
Anarchist, Canetti's Crowds and Power and Auto-da-Fe, and Walser's Jakob von Gunten .

Though he died in the last decade of the twentieth century, the satirist, social thinker,
memoirist, and dramatist Elias Canetti lives on into the present. Testifying to the
author’s undeniable cultural “afterlife,” the essays gathered together here represent a
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wide swath of the latest Canetti scholarship. Contributors examine Canetti’s Jewish
identity; the Marxist politics of his youth; his influence on writers as diverse as
Bachmann, Jelinek, and Sebald; the undiscovered “poetry” of his literary testament
(Nachlass); his status as a self-cancelling satirist; and his complex and sometimes
ambivalent citation of Chinese and French cultural icons. In addition, this volume
presents a treatment of Canetti as philosopher; as contributor to the great debate on
the genesis of violence; as a chronicler of the WWII exile experience; as well as a
personal reminiscence by one of the great Canetti scholars of our time, Gerald Stieg.
The Worlds of Elias Canetti challenges conventional wisdom about this Nobel laureate
and opens up new areas to scholarly investigation. “The Worlds of Elias Canetti
convenes diverse disciplinary perspectives on one of the most enigmatic and
ambidextrous authors of the twentieth century. An internationally renowned team of
scholars places Canetti’s social thought and literary oeuvre within intriguing new
contexts, highlighting as yet underexplored connections within areas such as
philosophy, Jewish Studies, cultural anthropology, literary intertextuality, and beyond.
Compellingly, this volume introduces us to a Canetti we have not yet known, and one
who equally belongs to the twenty-first century. In its scope and originality, The Worlds
of Elias Canetti sets a new standard—and not just for Canetti scholarship.” Jochen Vogt,
Professor of German Literature, University of Essen
Written by a team of leading China scholars, this book explores the dynamics of state
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power and legitimation in twenty-first century China, and the implications of changing
state-society relations for the future viability of the People's Republic. Key subjects
covered include: the legitimacy of the Communist Party state-society relations ethnic
and religious resistance rural and urban contention nationalism popular and youth
culture prospects for democracy.
This is a collection of critical essays on Elias Canetti's works by Dagmar Barnouw, Iris
Murdoch, Gerhard Melzer, Anne Fuchs, Friederike Eigler, and other writers.
This book takes predominant crowd theory to task, questioning received ideas about
‘mob psychology’ that remain prevalent today. It is a synchronic study of crowds,
crowd dynamics and the relationships of crowds to political power in Tunisia, Libya and
Algeria (2011-2013) that has far reaching implications embedded in its thesis. One
central theme of the book is gender, providing an in-depth look at women’s
participation in the recent uprisings and crowds of 2011-2013 and the subsequent
gender-related aspects of political transitions. The book also focuses on the social and
political dynamics of tribalism and group belonging (‘asabiyya), including analysis and
discussions with Libyan regional tribal chiefs, Libyan and Tunisian tribal members and
citizens regarding their notions of tribal belonging. Crowd language and literature are
also central to the book’s discussion of how crowds represent themselves, how we as
observers represent crowds, and how crowds confront languages of authoritarianism
and subjugation. Crowds and Politics in North Africa includes interviews with crowd
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participants and key civil society actors from Tunisia, Libya and Algeria. Among these,
there are numerous interviews with Benghazi residents, activists and tribal leaders. One
of the original case studies in the book is the crowd dynamics during and after the
attack on the US consular installation in Benghazi, Libya. The book presents interviews
and fieldwork within a literary and cultural theoretical context showing how crowds in
the region resonate in forms of cultural resistance to authoritarianism. A valuable
resource, this book will be of use to students and scholars with an interest in North
African culture, society and politics more broadly.
Nobel laureate Elias Canetti wrote his novel Auto-da-Fe (Die Blendung) when he and
the twentieth century were still quite young. Rooted in the cultural crises of the Weimar
period, Auto-da-Fe first received critical acclaim abroad--in England, France, and the
United States--where it continues to fascinate readers of subsequent generations. The
End of Modernism places this work in its cultural and philosophical contexts, situating
the novel not only in relation to Canetti's considerable body of social thought, but also
within larger debates on Freud and Freudianism, misogyny and modernism's
"fragmented subject," anti-Semitism and the failure of humanism, contemporary
philosophy and philosophical fads, and traditionalist notions of literature and escapist
conceptions of history. The End of Modernism portrays Auto-da-Fe as an exemplum of
"analytic modernism," and in this sense a crucial endpoint in the progression of postwar
conceptions of literary modernism.
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This book offers a pluralistic vision of the way economists have dealt with the question
of power in society over the last two centuries. Economists’ ideas about power are
examined from political, theoretical and policy-making points of view, with additional
discussion of the active participation of economists in the management of power. The
book is organized into four main conceptions of power relations: i) Power as embedded
in political institutions; ii) Power as emerging from the asymmetric relations caused by
the unequal distribution of income and wealth; iii) Power as associated to the
monopolistic or oligopolistic position held by some firms in the market; and iv) Power as
the management of economic policies by the state. Mosca brings together contributions
from a range of scholars to analyse how economists have considered the role of power,
putting the discussion into a much needed historical context.
First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa
company.
Winner of the 1981 Nobel Prize for Literature, Elias Canetti uncovers the secret life hidden
beneath Marrakesh's bewildering array of voices, gestures and faces. In a series of sharply
etched scenes, he portrays the languages and cultures of the people who fill its bazaars, cafes,
and streets. The book presents vivid images of daily life: the storytellers in the Djema el Fna,
the armies of beggars ready to set upon the unwary, and the rituals of Moroccan family life.
This is Marrakesh -described by one of Europe's major literary intellects in an account lauded
as "cosmopolitan in the tradition of Goethe" by the New York Times. "A unique travel book,"
according to John Bayley of the "London Review of Books."
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Crowds and PowerBurns & Oates
The fourteen essays that comprise this volume concentrate on festival iconography, the visual
and written languages, including ephemeral and permanent structures, costume, dramatic
performance, inscriptions and published festival books that ’voiced’ the social, political and
cultural messages incorporated in processional entries in the countries of early modern
Europe. The volume also includes a transcript of the newly-discovered Register of Lionardo di
Zanobi Bartholini, a Florentine merchant, which sets out in detail the expenses for each worker
for the possesso (or Entry) of Pope Leo X to Rome in April 1513.
A small, bespectacled man with impressive moustaches and a devastating way with words,
William Lane was at first delighted with the pliant disposition of the society he found emerging
in the colonies of Australia. The nascent nation was awash with radical ideas and inherited
bigotries, but also obsessed with itself and uneasy about its own place and composition. To
this combustible atmosphere, Lane contributed all the excesses of his blistering rhetoric and
seductive hyperbole; he mesmerised his audience with all the things it feared. Colonial
Psychosocial traverses the ‘darkness’ of colonial cities, descriptions of opium dens and Fan
Tan gambling rooms, tales of race-war and the morbid textual dissections of alien interlopers; it
delves into vicious narratives of invasion and expulsion, inscrutable crowds and rioting mobs.
Through the focus provided by Lane’s life and writing, the book traces phantasmagorias of
deformity, disease and degenerative decline; it considers the fate of the ‘workingman’s
paradise’, a miscellanea of socialist, nationalist and utopian delusion, and the disorienting
appearance of modernity in the colonial laboratory. It follows the dictatorship and demise of
‘New Australia’, a settlement in Paraguay based on purity of blood, and closes with the
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violence and idealism of a transnational twilight in New Zealand. Lane helped shape a lexis of
exclusion and denial that suffused the colonies. His divisive social commentary fed a fantasy of
Australia that became the persistent rationale for aggressive assertions of identity. Through
Lane, this study develops a way of approaching the historically situated and discursively
shaped anxieties that were invigorated by the uncertainties bred at the edges of empire,
distilled in a pervasive lexicon of ‘race thinking’, and made part of far wider technologies of
social control.
Online discourse has created a new media environment for contributions to public life, one that
challenges the social significance of the role of public intellectuals—intellectuals who, whether
by choice or by circumstance, offer commentary on issues of the day. The value of such
commentary is rooted in the assumption that, by virtue of their training and experience,
intellectuals possess knowledge—that they understand what constitutes knowledge with respect
to a particular topic, are able to distinguish it from mere opinion, and are in a position to define
its relevance in different contexts. When intellectuals comment on matters of public concern,
they are accordingly presumed to speak truth, whether they are writing books or op-ed
columns or appearing as guests on radio and television news programs. At the same time, with
increasing frequency, discourse on public life is taking place online. This new digital
environment is characterized by abundance—an abundance of speakers, discussion, and
access. But has this abundance of discourse—this democratization of knowledge, as some
describe it—brought with it a corresponding increase in truth? Casting doubt on the assertion
that online discourse, with its proliferation of voices, will somehow yield collective wisdom,
Speaking Power to Truth raises concerns that this wealth of digitally enabled commentary is, in
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fact, too often bereft of the hallmarks of intellectual discourse: an epistemological framework
and the provision of evidence to substantiate claims. Instead, the pursuit of truth finds itself in
competition with the quest for public reputation, access to influence, and enhanced visibility.
But as knowledge is drawn into the orbit of power, and as the line between knowledge and
opinion is blurred, what role will the public intellectual play in the promotion and nurturing of
democratic processes and goals? In exploring the implications of the digital transition, the
contributors to Speaking Power to Truth provide both empirical evidence of, and philosophical
reflection on, the current and future role of the public intellectual in a technologically mediated
public sphere. Contributions by Barry Cooper, Jacob Foster, Karim-Ally Kassam, Boaz Miller,
Liz Pirnie, and Eleanor Townsley.
Elias Canetti, winner of the 1981 Nobel Prize in Literature, was one of the major intellectual
figures and polymaths of the twentieth century. A master of many genres, he is known
especially for his novel, Auto da Fe, and his great work of social theory, Crowds and Power.
But Canetti's genius is perhaps nowhere more evident than in the three volumes of his
autobiography. This first volume, Tongue Set Free, provides a searching portrait of the author's
personal background and creative development as it presents the events, personalities
(especially Canetti's mother), and intellectual forces that shaped the growth of the artist as a
young man. Winner of the 1981 Nobel Prize, this first volume of the author's autobiography
provides a searching portrait of his personal background and creative development.
From Intolerance to The Silence of the Lambs, motion pictures show crowds and power in
complex, usually antagonistic, relationships. Key to understanding this opposition is an intrinsic
capability of the cinema: transformation. Making unprecedented use of Elias Canetti's Crowds
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and Power, Lesley Brill explores crowds, power, and transformation throughout film history.
The formation of crowds together with crowd symbols and representations of power create
complex, unifying structures in two early masterpieces, The Battleship Potemkin and
Intolerance. In Throne of Blood, power-seekers become increasingly isolated, while the crowd
of the dead seduces and overwhelms the living. The conflict between crowds and power in
Citizen Kane takes place both within the protagonist and between him and the people he tries
to master. North by Northwest, Killer of Sheep, and The Silence of the Lambs are rich in
hunting and predation and show the crowd as a pack; transformation—true, false, and failed—is
the key to both attack and escape. Brill's study provides original insights into canonical movies
and shows anew the central importance of transformation in film. Film theorists, critics, and
historians will value this fresh and intriguing approach to film classics, which also has much to
say about cinema itself and its unique relationship to mass audiences.
In analyses of Auto da Fe, Crowds and Power, and the aphorisms, the authors elucidate key
aspects of Canetti's interrogation of human existence and human history across five thematic
complexes: individual and social psychology, totalitarian politics, religion and politics, theories
of society, and power and culture. They thus trace the movement of Canetti's thought from an
apocalyptic sense of crisis to his search for cultural resources to set against the holocaust of
European civilization."--BOOK JACKET.
Dystopic imagery has figured prominently in modern depictions of the urban landscape. The
city is often portrayed as a terrifying world of darkness, crisis, and catastrophe. Noir Urbanisms
traces the history of the modern city through its critical representations in art, cinema, print
journalism, literature, sociology, and architecture. It focuses on visual forms of dystopic
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representation--because the history of the modern city is inseparable from the production and
circulation of images--and examines their strengths and limits as urban criticism. Contributors
explore dystopic images of the modern city in Germany, Mexico, Japan, India, South Africa,
China, and the United States. Their topics include Weimar representations of urban dystopia in
Fritz Lang's 1927 film Metropolis; 1960s modernist architecture in Mexico City; Hollywood film
noir of the 1940s and 1950s; the recurring fictional destruction of Tokyo in postwar Japan's scifi doom culture; the urban fringe in Bombay cinema; fictional explorations of urban dystopia in
postapartheid Johannesburg; and Delhi's out-of-control and media-saturated urbanism in the
1980s and 1990s. What emerges in Noir Urbanisms is the unsettling and disorienting alchemy
between dark representations and the modern urban experience. In addition to the editor, the
contributors are David R. Ambaras, James Donald, Rubén Gallo, Anton Kaes, Ranjani
Mazumdar, Jennifer Robinson, Mark Shiel, Ravi Sundaram, William M. Tsutsui, and Li Zhang.
A record of Kafka's turbulent romance with Felice Bauer reveals her influence on his literary
endeavors.
????????????????????????????????????????????????????17???????????????????????????
????·???George Mead???????????????????????“??????????????????????????????????????
??????????????????????????”???“????”?????????????????????????????????????????????
??????????????????????????????????????????????????“??”??????????????????????
NOTES FROM HAMPSTEAD is a map of the late Nobel Laureate Elias Canetti's thinking.
Canetti draws on the troubled period following the death of his wife and the publication of his
masterwork of social theory, CROWDS AND POWER. Wide-ranging in form and content, the
book is suffused with Canetti's uncommon intelligence, his rage at the defects of the spirit, and
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an unquenchable thirst for elusive truths.
An exemplary collection of work from one of the world’s leading scholars of intellectual history
László F. Földényi is a writer who is learned in reference, taste, and judgment, and entertaining
in style. Taking a place in the long tradition of public intellectual and cultural criticism, his work
resonates with that of Montaigne, Rilke, and Mann in its deep insight into aspects of culture
that have been suppressed, yet still remain in the depth of our conscious. In this new collection
of essays, Földényi considers the fallout from the end of religion and how the traditions of the
Enlightenment have failed to replace neither the metaphysical completeness nor the
comforting purpose of the previously held mythologies. Combining beautiful writing with
empathy, imagination, fascination, and a fierce sense of justice, Földényi covers a wide range
of topics that include a meditation on the metaphysical unity of a sculpture group and an
analysis of fear as a window into our relationship with time.
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